

PETROGLYPH CLOUDS 
On the Art of Mindy Fisher 

My estimation is that Mindy Fisher is a genius. When 
she first shared with me some sketches and unfinished 
drafts, her drawings shattered my heart. That cynical 
blood valve whose grotesque and poetic metaphorical 
cosign is a banal encumbrance upon the sanitary 
exactitude of my own exigent, pain-driven constructions; 
Mindy’s fragments bore down upon my intellectual 
artifice, loudly broadcasting the exquisite, bejeweled 
resonance of line and form and representation, all which 
drowned out my blustery critique of signification and its 
distancing effects. 

Her drawings were the signifiers of mythic dreams 
and emotional responses, lingering long after 
experienced situations; clinging to every fiber and stray 
hair, quivering with damnable evidentiary 
pronouncements; that transformation, communion, and 
discussion with The Unable; defining the joy of art, the 
terror of productions. Present in those drawings and 
sketches was such a confluence of sensitive method, 
stylized distinction, and agile control. 

What marked her drawings, what overwhelmed me 
totally, was the clear voice infused into each line; the 
personality of each drawing’s composition; the distorted 
field of imagination was absolute. Managing to capture 
the magic of the Transformation Dialogue: that internal 
narrative which reshapes bedrooms into wild jungles and 
curtains into glistening waterfalls, fearlessly transcribing 
the gibbering banter of unbearable truth. 

Mindy’s art ritualizes simplicity, returning the ordinary 
world to the thrilling sphere where realism is backseated 
to the excitement of creation. A return to the idea that the 
confines of solidity are but a meager launching point into 
the invisible playscapes of a child still unaware of her 
innocence (where a boxy stick figure and yellow sky’s 


green clouds reflect a personal interaction with the 
external world). 

She visualizes imagination by treating the visual 
narrative of the comic book format as unfilmable 
cinematography. Her work bristles with emotionally vivid 
pronouncements, a subtext beneath the linearity of the 
narration. Surging just under the sequential is a mastery 
of the genuine, which each static line, enclosed in 
traditional frames, is constructed to display precision and 
naturality (entwined with the unnatural) of the world 
transformed by imagination. 

While on the surface conforming to traditions and 
hermeneutics of “sequential art,” just below that smooth 
expected plane, bubbles an infidel subversion. Jabbing 
at styles and conventions, marrying and defying realism, 
cartoony, and ethic styles with tremendous force and 
effect. But what, I hope, is conveyed is the immediate 
and tempered beauty Mindy’s art depicts. 

£ 

Undeciluna is the result of a strange and marvelous 
dialogue. A conversation of intermediacies, a 
collaboration of third parties. What I knew of the 
progress and development of this comic came as brief 
notes, handed under the desk during science class, in 
which Mindy conveyed the process she and her co¬ 
creator Calvin Naylor were struggling through. I heard of 
delays, of Calvin’s immense role in the origination and 
perfection of the story line, of great spurts of activity. To 
the degree that I was involved, I am grateful, for this 
comic is a wonder to behold. I hope you enjoy it as much 
as I do! 

- R.John Xerxes 
Love Bunni Press 
Cleveland Heights, April 2004 
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Dear readers, 

Thanks for picking up Undeciluna #1. We are planning 
on putting out at least 3 more issues. We’d love to hear 
what anyone else thinks should happen next and would 
also like to know what you think of our little venture into 
comics. Feel free to contact us at: 
undeciluna@yahoo.com or send us mail.at: 127 
Tuttle Rd. Spofford, NH 03462 (we might be moving in 
the next few weeks so if you send mail here we will get it 
within 6 months). If it hadn’t been for John Piche funding 
this project and telling us to hurry it up every time we 
spoke this would have never been completed so a 
hugemongous thank you goes out to him! John is the 
author and publisher of quite a collection of zines so give 
him a holler if you would like to check out some other 
stuff or would like more copies of Undeciluna\ He can be 
reached at: rjxp@apk.net or 2622 Princeton Rd. 
Cleveland Heights, OH 44118 

Thanks again for taking the time to read through this. We 
hope you like it of course! 

Mindy and Calvin 
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